Latvia
T —

Liepaja Concerti |l

Live World Priemiere Recordings




Liepajas Koncerti Il / Liepaja Concerti, Vol. 2

Pirmatskanojumi / Live World Premiere Recordings

1. Kristaps PETERSONS (1982)

Otrais Liepajas koncerts ¢ellam un orkestrim, veltijums Visvaldim Ziedinam /

Second Liepaja Concerto for Cello and Orchestra, dedicated to Visvaldis Ziedin$ (2012)
Kristine Blaumane, ells / cello

koncertieskanojums 2012. gada 21. septembri Liepajas Latvie$u biedribas nama/ concert recording on September 21, 2012, at the Liepaja Latvian Society House

2. Andris DZENITIS (1978)

Pirmais Liepajas koncerts Klavierém un orkestrim "Dualisms” / First Liepaja Concerto for Piano and Orchestra “Duality” (2010)

Vestards Simkus, klavieres / piano
koncertieskanojums 2011. gada 13. marta Liepajas teatri / concert recording on March 13, 2011, at the Liepaja Theatre

Arturs MASKATS (1957)
Divpadsmitais Liepajas koncerts Klavierém un orkestrim / Twelfth Liepaja Concerto for Piano and Orchestra (2017)

Reinis zarin§, klavieres / piano
koncertieskanojums 2017. gada 3. marta koncertzalé “Lielais dzintars” / concert recording on March 3, 2017, at the Great Amber Concert Hall

1. Dejas pavasara lietum un véjam / Dances for the Spring Rain and Wind
2. Dejas ménesgaismai [ Dances for the Moonlight
3. Dejas ritausmai / Dances for the Dawn

Andris VECUMNIEKS (1964)
Piektais Liepajas koncerts Concertino Art-i-Shock / Fifth Liepaja Concerto “Concertino Art-i-Shock” (2013)

Trio Art-i-Shock: Guna $ng, Gells / cello; Elina Endzele, sitaminstrumenti / percussion; Agnese Eglina, klavieres / piano
koncertieskanojums 2014. gada 23. aprili Liepajas Latvie$u biedribas nama / concert recording on April 23, 2014, at the Liepaja Latvian Society House

4. Grazioso |

5. Quasi valse. Con sentimento
6. Toccata

7. Quasi valse. Senza sentimento
8. Grazioso Il

9. Platons BURAVICKIS (1989)
Vienpadsmitais Liepajas Koncerts balsij un orkestrim / Eleventh Liepaja Concerto for Voice and Orchestra (2016)

Julianna Bavarska, soprans / soprano
koncertieskanojums 2017. gada 22. jalija koncertzalg “Lielais dzintars” [ concert recording on July 22, 2017, at the Great Amber Concert Hall
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LIEPAJAS KONCERTI

Andris DZENITIS (1978) Pirmais Liepajas koncerts Klavierém un orkestrim “Dualisms” (2010)
pirmatskanojums 2011. gada 13. marta Liepajas teatri
Vestards Simkus, LSO, dirigents Atvars Lakstigala

Kristaps PETERSONS (1982) Otrais Liepajas koncerts Gellam un orkestrim, veltfjums Visvaldim
Ziedinam (2012)

pirmatskanojums 2012. gada 21. septembri Liepajas Latvie$u biedribas nama

Kristine Blaumane, LSO, dirigents Atvars Lakstigala

Rihards DUBRA (1964) Tresais Liepajas koncerts klavierém un orkestrim (2012)
pirmatskanojums 2012. gada 18. marta Liepajas teatri
Endijs Renemanlis, LSO, dirigents Atvars Lakstigala

Eriks ESENVALDS (1977) Ceturtais Liepajas Koncerts klarnetei un orkestrim “Arktikas nakts vizijas” (2012)
pirmatskanojums 2012. gada 19. oktobrT Liepajas LatvieSu biedribas nama
Ints Dalderis, LSO, dirigents Atvars Lakstigala

Andris VECUMNIEKS (1964) Piektais Liepajas koncerts Concertino Art-i-Shock (2013)
pirmatskanojums 2014. gada 22. aprili Klaipgda (23. aprili Liepajas Latvie$u biedribas nama)

Trio Art-i-Shock: Guna $né (Cells). Elina Endzele (sitaminstrumenti), Agnese Eglina (Klavieres), LSO,
dirigents Atvars Lakstigala

Rihards ZALUPE (1983) Sestais Liepajas koncerts saksofonu kvartetam un orkestrim (2013)
pirmatskanojums 2013. gada 20. septembrT Liepajas Latvie$u biedribas nama
Rigas Saksofonu kvartets, LSO, dirigents Atvars Lakstigala

Santa RATNIECE (1977) Septitais Liepajas koncerts Klavierém un orkestrim (2014)
pirmatskanojums 2014. gada 22. aprili Klaipeda (23. aprili Liepajas Latviesu biedribas nama)
Vestards Simkus, LSO, dirigents Atvars Lakstigala

Vitnis SMIDBERGS (1944) Astotais Liepajas koncerts vijolei un orkestrim (2014)
pirmatskanojums 2014. gada 12. septembri Liepajas Latvie$u biedribas nama
Ilze Zarina, LSO, dirigents Atvars Lakstigala

Juris KARLSONS (1948) Devitais Liepajas koncerts Gliese 581 (2014)
pirmatskanojums 2016. gada 20. maija koncertzalé “Lielais dzintars”
LSO, dirigents Atvars Lakstigala

Karlis LACIS (1977) Desmitais Liepajas koncerts “42.195" flautai. obojai un orkestrim (2013)

Miks Vilsons (flauta). Péteris Endzelis (oboja). LSO, dirigents Atvars Lakstigala

Platons BURAVICKIS (1989) 11. Liepajas koncerts balsij un orkestrim (2016)

Julianna Bavarska, LSO, dirigents Atvars Lakstigala

Arturs MASKATS (1957) 12. Liepajas Koncerts Klavierém un orkestrim (2017)pirmatskanojums 2017.
gada 3. marta koncertzalé “Lielais dzintars”
Reinis Zarin§, LSO, dirigents Atvars Lakstigala

LIEPAJA

Liepaja atrodas Baltijas jaras krasta netalu no Latvijas talaka rietumpunkta - Bernatu “Zala stara”.
Kadreiz Liepaja bija viena no Kurzemes hercogistes lielpilsétam, un vairums hercogu gan zinaja, ko
nozimé laba mazika. Neilgi péc Latvijas Republikas dibina$anas - 1919. gada véla pavasari - Liepajas
reida tika noenkurots tvaikonis “Saratova’, uz kura bija patvérusies uz laiku gazta Latvijas Pagaidu
(Faktiski - pirma) valdiba ar vélako Ministru prezidentu un Valsts prezidentu Karli Ulmani priek$gala,
un apméram taja pasa laika Liepajas jarmala sedgja komponists Alfréds Kalnins un skicéja operu
“Banuta”, kurai bij gods tapt par pirmo iestudéto nacionalo latvie$u operu.

DaZas desmitgades péc Otra pasaules Kara Liepaja izveidojas par Latvijas roka galvaspilsétu, un
Liepajas Ka V&ju pilsétas slava saistijas ar matainiem un gitarotiem puisiem, kas valsts popmazikas
seja ievelk skarbakus vaibstus. 1977. gada pilsétas teatri pirmatskanoja vienu no Padomju Savienibas
pirmajam rokoperam - Imanta Kalnina “Ei. jas turl”. Liepaja zinama méra ir $Gpulis arf Latvijas
dziesminieku popularitates vilnim, kura priek$gala mirdzgja liepajniece Austra Pumpure.

Liepajas personiba ir tik spéciga, ka tu gan vari tur viesoties, pat apmesties uz dzivi un bat noderigs,
tacu par savéjo isti nek|dsi - savéjie Liepaja ir tikai liepajnieki.

Un vél - 1883. gada Liepaja dzimst Baltijas valstTs pirma filharmonija, un maslaiku Liepajas
Simfoniskais orkestris ir &Ts filharmonijas orkestra gara mantinieks. Baham ir “Brandenburgas
koncerti”. Haidnam ir "Londonas simfonijas”. Liepajas Simfoniskajam orkestrim nu ir ducis “Liepajas
koncertu”.

“Liepajas Koncerti” ir Liepajas SO pasatinajums 12 Latvijas komponistiem dot savu skanisko refleksiju
par Liepaju. “Liepajas koncertu” pirmais apkopojums naca Klaja 2017. gada skanu ierakstu nama
Odradek, un toreiz dubulttvarta tika iekjauti Riharda Dubras. Erika ESenvalda, Jura Karlsona, Kar|a Laca
un Vilna Smidberga opusi. Patlaban jasu priek3a ir “Liepajas Koncertu” otra izlase.

So tvartu dzivesjéga ir Latvijas kultdras augsné saknotu maziku paradit pasaulei, un tad lai pasaule
VErte - vai $1s skanuzimes liek ieklausities ari tiem, kam jedziens Latvija ir tikai skaista kontdra Karté
vai vispar nekas.

Var stastit par Latviju dzeja. proza, dokumentos, atminas, verojumos, bet var arf uzzimét Latviju skanas
- globali ar 80 bezvardu informaciju vieglak dalities, turklat asociaciju loks daudz plagaks. Un, tapat
ka valodas tekstiem. arf skandarbiem jeb mazikas tekstiem ir sava tulkojamibas pakape. Ir teksti
(skandarbi). kas konvertgjami starptautiski, un ir teksti, kas nozimigi tie$i (un tikai) tai vietai, kura tie
tapu8i vai no Kuras tie céludies. Un viens te nav nozimigaks par otru, jo viss saauZas viena informacijas
tiklaja. kas pulsé apkart zemeslodei.



PETERSONS

Kristaps PETERSONS ir viens no originalak domajosiem Latvijas komponistiem. Konceptualists, tacu
lidzas idejai mazika vienmér ir priek$plana un Konstrukcija tiek piepildita ar ipa$i pétersonisku
skanurakstu, kura mit momentani atpazistams skaistums.

Pétersons studgjis kontrabasa spéli un kompoziciju JVLMA. Patlaban Latvijas Nacionala simfoniska
orkestra un Kremerata Baltica mazikis, savulaik koncertu producents. leguvis | vietu UNESCO
kompoziciju konkursa ROSTRUM jauno komponistu konkurencé. 2012. gada Kristapa jaundarbu
pirmatskanoja Ensemble Modern. Vairakkart nominéts Lielajai mazikas balvai. P&tersona opera
“Mihails un Mihails spélé $ahu” ieguva Lielo mdzikas balvu 2014 kategorija “Gada uzvedums”.

Kristaps P&tersons par "Otro Liepajas koncertu”:

"Par ko? Pamatuzstadijums ir individa spéle ar savu iztéli. Individa télu personificé soliste, vinas
iztéli - orkestris. Skandarba struktdra veidota ka skano$u telpu virkne Mebiusa lentes forma - H-
Es-E-C/C-As-G-H [si-mibemols-mi-do/do-labemols-sol-si]. Ta ir tada vieta, no kuras nevar izk|at
- tapat Ka no sevis nevar izk|at.

Cela karte. Lai iek|dtu skandarba. jalieto dzirde un jadzird Katrs instruments. Katra instrumenta
tembrs ir ka nepieradinats zvérs. Vinu nevar piejaucét, vin§ nepaklaujas. Es varu tikai radt tadus

apstak|us vai vides. vai telpas. kuras viss, ko $ie zvéri dara. veido citu, jaunu saturu. Kad klausisieties,

ievérojiet §7s vides vai telpas un klausieties, ko $ie tembri dara.

Kas biis? Izmantoju citstarp trokSnus ka muzikalas skanas, $aja gadijuma tadas, kas saistas ar koku. Tas nav
nekas neparasts laikmetigaja mazika, bet varétu bat nepierasti nepieradinatam klausitajam. Ziniet, tas ir kaut
kas lidzigs vienubrid sensacionali jaunatklata liepajnieka Visvalza Ziedina darbiem, kur sadziviski priekSmeti
iekompongti makslasdarba, tur iegastot citas kvalitates pakapes nozimi un jégu. Man bija liels parsteigums
Ziedina darbu izstade “Arsenala”. Vin§ ir ipa8s makslinieks. Kaut ari Ziedin$ nav novators pasaules konteksta,
vinam ir savs spécigs vestijums. Un tade| neizbégami savu “Liepajas koncertu” veltu vinam.”

Kristapa P&tersona “Liepajas koncerts” bavéts $adi: sakuma kadence jeb soloposms uz skanas si, seko
orkestra levads. tre$aja minQté lirisks Cella solo aizsak "1. stadiju”, sestaja minaté esam “2. stadija".
astotaja minQte iestajas 3. stadija", jau p&c mindtes ir klat “4. stadija”, aug spriedze un temps, maziku
inkrusté ritmisks pulsgjums, bez ka nav iedomajami P&tersona opusi. “6. stadija” sakas divpadsmitaja
minaté ar atkapi jeb nelielu Gella soloposmu sitamo, basklarnetes un kontrabasa sabiedriba,
¢etrpadsmitaja mindte informacijas pldsmu stdrainiem zestiem parnem orkestris, un tair 7. stadija”,
kurai seko nobeigums ar ¢ella monologu sitamo un Kontrabasa kompanija, un pa$a izskana dzirdam
augstak nosaukto skanu secibu si-redigzs-mi-do-labemols-sol-si. Viss.

Visvaldis Ziedin$ (1942-2007) mdzu nodzivoja Liepaja. un par vina makslu, kas neieklavas padomju
makslas kanona, publika uzzinaja tikai ap 2012. gadu, kad makslas zinatniece leva Kalnina veica

izpéti, uzrakstija apjomigu gramatu un kopa ar domubiedriem paradija VisvalZa Ziedina originalo
veikumu ne tikai Latvija, bet ari Igaunijas muzeja KUMU, kur Ziedin$ kluva par pirmo latvie$u
makslinieku ar personalizstadi $aja nama, un Vasingtona. Realitates izpéte Ziedina izpratné bija
“Kimisku, mehanisku un biologisku patiesibu savijums” (no preses teksta), un vina maksla gluzi
rietumnieciska gara grozijas ap oparta, poparta un abstrakcionisma jomam.

Kristapa P&tersona "Liepajas koncerts” jaklausas kada no tam mazajam, paskibi brugétajam Liepajas
ielinam, kas galu gala aizved pie tramvaja sliedém kaut kur dzelzcela stacijas rajona diennakts
nekada laika it ka vienatné, it ka kopa ar kadu.

Kristine BLAUMANE ir viena no latvie$u izcilakajam Gellistém - soliste, kamermazike, orkestra grupas
koncertmeistare. 1999. gada Kristine kluva par Amsterdam Sinfonietta ¢ellu grupas koncertmeistari
un stradaja $aja orkestri lidz 2010. gadam. Kop$ 2007. gada Kristine ir Londonas filharmoniska
orkestra ¢ellu grupas koncertmeistare. leskanojusi vairakus CD. Divreiz sanémusi Latvijas Lielo
mizikas balvu (2005 un 2007). Kameransamblos muzicgjusi ar Izaku Sternu, Gidonu Krémeru, Jojo Ma,
Juriju Bagmetu, Leifu Ovi Annsnesu, Nikolaju Znaideru, Olegu Maizenbergu u. c.

DZENITIS

Andris DZENITIS ir viens no Latvijas izcilakajiem un nozimigakajiem komponistiem. Komponé teju
visos Zanros. Izcili jat simfonisko un patéju orkestri, tuvas attiecibas ar cilvéka balsi, labu laiku
bijis draugos ar elektroakustiskam bavem, smalks kamermazika, verienigs izveérstakiem sastaviem
rakstita mazika. Patik ilgakas sarunas ar klausitaju. Jaunibas agresiju un dramu arvien biezak
aizstaj briedumgadu apskaidriba. Prasmigs un iejatigs kompozicijas, akustikas un citu muzikalu
priek$metu pedagogs. Sanémis Lielo mazikas balvu par oratoriju Fides. Spes. Caritas (LMB 2006) un
Saksofonkoncertu E[GO] (LMB 2014).

Andris Dzenitis saka: “Skiet, ka jebkuras lietas sadali3ana divas Skietami atskirigas lietas ir visu
cie$anu, pardzivojumu un parpratumu sakne. Miesa un gars, cilvéciskais un dievi$kais, labais un
launais, skaistais un neglitais, &tiskais un neétiskais, milestiba un naids - &7 jedzienu ekstrahé$ana
apzimé Ko it ka augstaku un zemaku, idealo un neattistito, nepielaujot pat domu, ka VISS pamata ir
VIENS, un neapzinoties, ka Katra paa elpa un dziviba ir patiesais Dievs, kur§ eksisté masos, nevis
kaut Kur mistiskas debesTs. Koncerta "Dualisms” bdtiba izpauZas apjomigaja kadencé, kas iestajas
péc galgjas anarhijas, kur orkestra materials paraug stiginstrumentu uzskano$ana skandarba vida.
Kadence ir saistviela starp divam pasaulém, p&c Kuras Kontrasti vairs nav tik asi izteikti, tair cita

telpa, cits lauks - nakama pakape tuvak vienotibai un mieram.”



Andra Dzeni$a “Dualismu” var klausities, pieméram, Liepajas tramvaja, kas ved no caralaika rapnicas
lidz jaunaka gadagajuma dzivojamiem namiem ezera krasta. Var stavét uz gajeju tilta, kas parslgjies
pari dzelzcela sliedem. Var iet pie jiras un Jauties pluinijosa véja nokautam, bet, lai kur jus atrastos,
kadence Jeb lielais soloposms, kas sakas divdesmitaja mindté un ilgst gandriz desmit mindtes,
liekas, izpurina no jums pédéjas preto$anas spé&jas. Un tad vienubrid laminora un Lamazora nojausmu
pusvardu deja, ko inkrusté Dzeni$a lecienita tritona intonacija, nonak pie tirskaniga Sibemolmazora
trijskana, un jds negaidita miera apjausat, ka viss argjais - tilts, tramvajs, dzelzce|sliezu
pundurluksofori, kapas, senlaiku villas, koka nami, rezgi, pati Liepaja - viss ir kaut kada érmota
harmonija, kas beigsies lidz ar stigu maigajiem valniem un surdinéto trompe$u monologiem, bet

més basim nopelnijusi to skaistuma bridi, kas laikmetigaja mazika jauziet pasa labirinta kodola aiz
dinamikas sp&jo Kontrastu, griezigu sekundu un eksplozivas simfoniskas masas dzivzoga.

Vestards SIMKUS ir starptautisku konkursu laureats, Latvijas un citu Eiropas valstu iemilots pianists.
Uzstajas arT ASV, Vid&jos Austrumos, Kina un Japana. Latvijas Lielas muzikas balvas divkartéjs laureéts,
Igaunijas un Polijas ordenu ipasnieks, balvas Forderpreis des Rheingau Musik Festivals sanéméjs.
leskanojis astonus soloalbumus. Sniedz solokoncertus un uzstajas ka solists ar orkestri. K& komponists
- divu Klavierkoncertu, kamerdarbu un klaviermizikas autors. Vina maziku izdod apgads SCHOTT Music
& Media. Vestards Simkus sanémis “Lielo Kristapu 2016" par maziku Lailas Pakalninas filmai “Ausma”.

MASKATS

Arturs MASKATS ir jaunromantisks romantikis, kur$ sava mazika zimé gandriz idealu, viegli sapigu,
kurmet vitalu, mazuliet senisku, dienvidsaules dasni apspidétu un pusnaksnigu noslépumu apklautu
pasaulli. Lieli intervali, prasmiga orkestracija, lipo$as meldijas un pasauliga tragisma klatbatne ar
dailrades gai$akajas lappusés.

Kompon@jis operu, dziesmas solobalsim un korim, vokalinstrumentalus un simfoniskus darbus, labi
pazistams teatra un kino joma. Sanémis Cetras Lielas mdzikas balvas.

Par “Liepajas koncertu” Arturs Maskats saka: “Tas rakstits 2016. gada rudent un vélak ziema p&c pianista
Reina Zarina un Liepajas Simfoniska orkestra ierosinajuma. Koncerts veltits Reinim Zarinam. Tiesi vina
izcilais muzikalais talants, personibas speks. dzilums un smalka pasaules uztvere bija visrosino$akas
atslégas, kompongjot jauno darbu. Ari pa$a Koncerta iestudé$anas procesa Reinis sniedza daudzus
vertigus ierosinajumus un atbalstija ar brini$kiga izjata balstitu rado$o pieeju. Ta bija patie$am laime
stradat ar §o mdsu mazikas Kultirai tik batisko makslinieku. Klavierkoncerta télainibu caurau? geniala
Spanijas dzejnieka Federiko Garsijas Lorkas darbu motivi, asocigcijas par tiem un Andaldzijas kaisliga
dzives un dabas uztvere. Vai ta batu daudzinata duende? Milestibas spéks un Liktenis?”

Artura Maskata “Liepajas Koncerta" piesauktas pavasara lietusdejas jadejo uz kada Dzintaru ielas
vairakstavu namu jumta terases, ménessgaismu vajag apdejot pie dziveligas kanalmalas jahtam, un
tad ritausma lai pienak uz Svétas Trisvienibas katedrales sliek$na.

Reinis ZARINS ir Londona dzivojo$s latvie$u koncertpianists, viens no Latvijas ievérojamakajiem
talantiem, dzili pardomatu interpretaciju meistars, solists un kamermazikis, konceptualu
starpmakslu projektu dalibnieks. Guvis godalgas vienpadsmit starptautiskos pianistu konkursos
un tris reizes sanémis Latvijas Lielo mazikas balvu (2011, 2013, 2015). Uzstajas Latvija, Apvienotaja
Karaliste, ASV, Lucerna, Amsterdama, Sanktpéterburga, Maskava. leskanojis Baha, B&thovena,
Bramsa, V. Darzina, Garitas, Lista, SUberta, Vitola maziku se$os tvartos, no tiem divus laida klaja

skanu ierakstu nams “Skani”.

VECUMNIEKS

Andris VECUMNIEKS ir viens no paSiem eruditakajiem klasiskas mazikas zinatajiem Latvija. Izcils
pedagogs gan maziem, gan lieliem mazikas interesentiem. Jazepa Vitola Latvijas Mizikas akadémijas
profesors. Pieredzgjis dirigents ar spozam, originalam idejam par to, ka hrestomatiskiem opusiem
likt uzdzirkstit jauna gaisma. Sava mazika Vecumnieks ir teatralis un spélmanis - rotalajas ar stiliem,
Zanriem, mazikas instrumentiem, tacu var bt ar7 negaiditi nopietns, dramatisks, noslépumains.
Nekas nav tik vienkarss, ka izskatas.

Arti$oks. Skaists zieds - ka tada trekna zila astere. Auglis ka tada $kautnaina Gdensroze, Ka
uzasinats pukkaposts. Faktiski - milzu dadzis. Karalisks augs - runa, ka lidz 18. gadsimtam to lietoja
tikai augstako aprindu Jaudis. Mazina smaguma sajatu pakraté, uzlabo aknu darbibu, palidz pret
aterosklerozi. Damas, ja vélaties délus, diet arti$okus!

Arti$oka Tsta augvieta - Vidusjaras regions. Tadé| Andra Vecumnieka “Liepajas Koncerts” ieturéts
viegli franciskas noskanas, turklat ta nav vis Parizes vai Havras smarza, bet gan skats no Nicas vai
Kannam uz zilzilo Vidusjaru.

Koncerta uzbdve ir koncentriska: pirma dala Graziozo | atver priek$karu saulaini nirbo$a FamaZora
pamatskanu bave, kas pariet vél saulainaka RemazZora, kura igjaucas Labemolmazors, bet tad atkal
viss atgriezas sakumpunkta. Otraja dala orkestris klusé un damas spélé valsi, kam saskana ar autora
noradijumiem jaskan sentimentali. Tre$a dala jeb vidus aizbrazmo ka neganta tokata. Ceturtaja dala
atkal tikai trio un valsis - $oreiz nepavisam ne sentimentals. Un visubeidzot piekta dala, kas atsauc
atmina pirmas dalas trijskaniskas struktaras.



Andris Vecumnieks par "Liepajas koncertu” saka: “Tas ir piecu daju cikls, kas, nemot véra trio meitenu
maksliniecisko $armu un izskatigumu, veidots ka spéle, rotala, brivdienu izklaide. Otras dalas
muzikala materiala likloCi ir visnotal saistosi. Originala versija - ptéju orkestra variants, kas, ilgstosi
gaidot pirmatskanojumu, partapa par versiju diviem pianistiem "Vengcijas sentiments” un turklat

vél papildinats ar versiju diviem pianistiem, divam flautam un sitaminstrumentiem. 2013. gada
vasara, rakstot "Piekto Liepajas koncertu”, $is pats muzikalais materials tika adaptéts solistu trio

un ieklauts koncerta ka otra daja Con sentimento. Val$a un franciski-italiskas gaisotnes stilizaclja
rada labdabigu augsni visam §Tm transformacijam, jo - kas gan var bt skaistaks par patikamam
atminam! Savukart ceturta dala ir manas Sonates ¢ellam un klavierém Il dalas adaptacija trio Art-i-
Shock, papildinot to ar sitaminstrumentalista partiju un izveidojot nedaudz sentimentalu, vietumis
dramatisku un drusku ironiski filozofisku skanisku epizodi.”

Andra Vecumnieka "Liepajas koncerts” labi iederas, pieméram, "Pastnieka majas” vasaras darza. Taja
ir diezgan daudz cilveku, visi sarunajas cits caur citu, skan smiekli, klinkst dak$inas pret $kivja malu,
tokatas laika notiek lapsenu uzlidojums, bet pamatnoskanu tas neboja. Ir labi vasaras darza netalu no
jaras, kad bijusais Ka tveices plivurs apnem tavu $odienu un ir pilnigi vienalga, kas bs rit.

Trio Art-i-Shock 2011. gada izveidoja pianiste Agnese EGLINA, sitaminstrumentéaliste Elina ENDZELE
un Gelliste Guna SNE. Trio atskano ansamblim veltitus jaundarbus un padu un Kolégu veidotus
parlikumus; piedalas Latvijas laikmetigas mazikas festivalos, “LatvieSu mdzikas svétkos” Madona,
sitaminstrumentu festivala Ukmergé; sadarbojas ar Latvijas Nacionalo simfonisko orkestri, Liepajas
S0 un Sinfonia concertante, Andra Pogas, Ainara Rubika un Atvara Lakstigalas vadiba atskanojot

trio veltitos Andra Vecumnieka un Jura Karlsona koncertus. Trio nominéts Latvijas Lielajai mazikas
balvai 2016 par izcilu sniegumu kamermazika. 2017. gada Art-i-Shock bija Latvijas Radio rezidgjosais
ansamblis, un 8Ts rezidences rezultata tapusais tvarts sanéma Latvijas mazikas ierakstu gadabalvu
“Zelta mikrofons” kategorija “Labakais akadémiskas mazikas albums”.

BURAVICKIS

Platons BURAVICKIS ir komponists ar augstu spradzienbistamibu. Ja, vin$ palaikam gan laujas
zinamam lirismam, tomér, ieraugot Platona vardu koncerta programma, jabdt uzmanigam, jo
iespejami graujo$i parsteigumi. Par vina dailradi saka - “agresivs skaistums”. Platons sp&jigs
mindtes laika nomainit uz savas adas melnstradnieka kombinezonu pret smokingu. Taurinkaklasaite
ir viena no Platona aréji novérojamam raksturigam pazimém. Vin§ doma akustiski, elektroakustiski,
elektroniski. Kompong strauji, daudzveidigi un iespaidigi. Vin§ mums vél paradTs - gan eksistencialu
ilgoSanos, gan drosi sazemétu dzivotspéju.

Par savu “Liepajas koncertu” Platons Buravickis saka: “ST mazika tiek balstita cilveka emocionalitaté,
kas savukart var izpausties tikal caur cilveka balss niansém. Ta gan neatgadinas garu dziesmu, vai
operas skatu, tas bs tiri sanisks vestijums par cilvéka pardomam, jatam, bailém, priek$nojautam,
kas savukart mijiedarbojas ar pasaules mazigo skangjumu jeb visu dzivo, Kas ir pasaulg. Cilvéka
jatas irTslaicTgas, cilveka dzive ari, bet pasaule eksist& visu laiku, mdZigi. Viena cilvéka jatas nevar
ietekmét pasaules veido$anas procesu, bet pasaules procesi burtiski veido cilvéka jtas, spélgjas ar
tam - $ie procesi spélé cilveku.

Mana koncerta problematika ir objektivitates un subjektivitates izpratne. Objektivs instrumentu
skanojums un trausla, dazreiz pat nekonkréta cilvéka balss. Darba skané$anas procesa tiek izdzéstas
visas robezas starp objektivo un subjektivo, ari pasaule var bat trausla un nekonkréta. Ari pasaule

ir subjektiva, salidzinot to ar Visumu. Visam dzivi dod Visums, tikai Visums nespélé ne pasauli. ne
cilvékus. Visuma bezgaligais dziedajums iedvesmo visu uz piedzim$anu un dzivo$anu.”

Buravicka “Liepajas Koncerts" jaklausas, protams, Karosta. Var staigat uz rinki ap Jaras katedrali,
var ari doties tie$i pie jaras un padzivoties pa krasta dédosajiem gleznainajiem bunkuriem. Kad virs
orkestra instrumentu figuraciju sabiezinajuma uzplauks vienkar$a tercu téma ar lejupejo$as mazas
sekundas un kvintas kroni, tas bas ka cilvécibas piedzimanas mirklis pret dabas véso objektivitati,
un ta vini tur labu bridi lidzaspastaves.

Julianna BAVARSKA ir Latvijas Nacionalas operas soliste kop$ 2006. gada. Repertuara: Vengra, (&dija
Makbeta (Verdi), Turandota, Abigaila, Aida, Manona Lesko, Grafiene (“Figaro kazas"), Fatamorgana,
Leonora (“Trubaddrs”), Santuca, Voglinde, Helmviga, Marija ("Mazepa“). Stradajusi Daugavpils,
Tallinas, Klaipédas, Minskas, un Odesas muzikalajos teatros; Lietuvas Nacionalaja opera dziedajusi
Leonoru (“Fidélio”); ar operlomam, solokoncertiem un solopartijam izvérstas formas darbos
viesojusies Austrija, Baltijas valstis, Baltkrievija, Krievija, Makao, Slovénija, Ukraina, Vacija.



LIEPAJAS SIMFONISKAIS ORKESTRA (LSO) pirmsakumi meklgjami 1881. gada, kad tika dibinata pirma
Baltijas filharmonija. P&c Otra pasaules kara orkestra darbibu atjaunoja Liepajas mazikas vidusskolas
pasparng, savukart 1986. gada nogalé orkestris ieguva profesionala orkestra statusu ka patstaviga
vieniba.

No 1992. lidz 2009. gadam LSO makslinieciskais vaditajs un galvenais dirigents bija Imants Resnis -
vin$ batiski paplasinaja orkestra darbibas diapazonu. 2010. gadu LSO ieguva valsts orkestra statusu.
No 2010. lidz 2017. gadam LSO galvenais dirigents un makslinieciskais vaditajs bija Atvars Lakstigala.
Kop$ 2017. gada LSO vada Gintars Rinkevics.

Lidztekus koncertiem Liepaja, Riga un citas Latvijas pilsétas LSO regulari koncerté Baltijas valstis
un dodas talakas viesturnejas uz Austriju, Azerbaidzanu, Griekiju, Indiju, Japanu, Kinu, Lielbritaniju,
Malaiziju, Spaniju, Srilanku, Vaciju, Zviedriju.

1993. gada aizsaktais “Starptautiskais pianisma zvaigZnu festivals”, kura viesojusies ap 200 pianistu
no vairak neka 30 valstim, 2016. gada paplasinaja muzikalas robezas un partapa par “Liepajas
Starptautisko zvaigznu festivalu”.

60. gados izveidotais koncertcikls “Liepajas vasara” par paraugu néma orkestra pirmsakumos
aktualo vasaras koncertu ideju, un 2010. gada vasara cikls partapa festivala, kas piedava gan
simfaniskos, gan kamermazikas koncertus.

Orkestrim izveidojusies cie$a sadarbiba ar skanu ierakstu namiem Odradek Records, Wergo un
Toccata Classics.

LSO Tpada uzmanibas loka ir Latvijas komponistu mazika un Latvijas skanrazu dailrades veicina$ana
un popularizé$ana; orkestris piedalas pirmatskanojumos un ari pats pasatina jaundarbus. PEdgjo
sezonu laika publikas un specialistu vertgjumam nodoti visi LSO ierosinatd monumentala 12 "Liepajas
koncertu” cikla skandarbi.

LSO sanémis Latvijas Lielo mdzikas balvu 2006 par Mocarta operas “Bég$ana no serala” atskanojumu
un CD "Mostaties, stabules un Kokles!", un Lielo mOzikas balvu 2017 kategorija “Gada koncerts" par
“25. starptautiska Liepajas zvaigznu festivala” atklasanas koncertu, kura izskangja ar $aja tvarta
ieklautais Artura Maskata “Liepajas koncerts”. LSO se$as reizes k|uvis par Latvijas mazikas ierakstu
gadabalvas ieguvéju.

Apliecinajums orkestra spéles augstajai kvalitatei ir piedalidanas valstiski nozimigos pasakumos -
ievérojamu Kultdras objektu atklaanas ceremonijas: te nosauksim Latgales véstniecibu GORS,
atjaunoto Rigas kultdras pili “Ziemelblazma” un Latvijas Nacionalo bibliotéku. 2015. gada nogalé LSO
ieskandinaja jauno majvietu - Liepajas koncertzali "Lielais dzintars”.

Atvars LAKSTIGALA bija Liepajas Simfoniska orkestra galvenais dirigents un makslinieciskais vaditajs
no 2010. lidz 2017. gadam. Kop$ 2009. gada vin$ ir Latvijas Nacionalas operas viesdirigents. No 1997.

lidz 2010. gadam darbojas ka profesionals meZradznieks. Starptautisku konkursu laureats. Sangémis
Lielo mazikas balvu 2010 kategorija “Par izcilu debiju” un vairakkart nominéts tai. Kop§ 2017. gada
Ogres miizikas skolas direktors.

Ar Liepajas Simfonisko orkestri Atvars Lakstigala iestudgjis vera nemamu apjomu Latvijas un cittautu
Komponistu darbu, diriggjis koncertus Latvijas pilsétas un devies turnejas uz Azijas valstim.

Latvijas Nacionalaja opera Atvara Lakstigalas repertuara ir operas “Traviata”, "“Masku balle”,
“Makbets", “Toska", "Mihails un Mihails spél& $ahu", "Mila uz trim apelsiniem”, “Jevgenijs Onegins” un
Putini “Triptihs”, arl baleti “Zizele", "Kaméliju dama” un "Tris tik§anas”. Siguldas opermizikas svétkos
Atvars ar lieliem panakumiem diriggjis Arvida Zilinska operu “Zelta zirgs”, DZuzepes Verdi "Falstafu”
un gala koncertu ar Marinas Rebekas dalibu.

Kritika un publika augstu novertgjusi Atvara muzicé$anu ar Lietuvas Valsts simfonisko orkestri,
Bari simfonisko orkestri, Romas simfonisko orkestri, Stambulas Milli Reasirans, Philharmonie
Sudwestfalen Vacija un Kammerphilharmonie Graubiinden Sveicg. Atvars dirig&jis "Skotijas baleta”
izrades Glazgova, Invernesa, Aberdina un ar Jazz Sinfdnica de Sao Paulo (Brazilija) pirmatskanojis
Nikolaja Kapustina Koncertu orkestrim.

Orests Silabriedis






LIEPAJA CONCERTI

Andris DZENITIS (1978) First Liepaja Concerto for Piano and Orchestra “Duality” (2010)
premiere on March 13, 2011, at the Liepaja Theatre
Vestards Simkus, LSO. conductor Atvars Lakstigala

Kristaps PETERSONS (1982) Second Liepaja Concerto for Cello and Orchestra, dedicated to Visvaldis
Ziedin$ (2012)

premiere on September 21, 2012, at the Liepaja Latvian Society House

Kristine Blaumane, LSO, conductor Atvars Lakstigala

Rihards DUBRA (1964) Third Liepaja Concerto for Piano and Orchestra (2012)
premiere on March 18, 2012, at the Liepaja Theatre
Endijs Renemanis, LSO, conductor Atvars Lakstigala

Eriks ESENVALDS (1977) Fourth Liepaja Concerto for Clarinet and Orchestra “Visions of Arctic Night” (2012)
premiere on October 19, 2012, at the Liepaja Latvian Society House
Ints Dalderis, LSO, conductor Atvars Lakstigala

Andris VECUMNIEKS (1964) Fifth Liepaja Concerto “Concertino Art-i-Shock” (2013)

premiere on April 22, 2014, in Klaipéda (April 23 at the Liepaja Latvian Society House)

Trio Art-i-Shock: Guna Sné (cello). Elina Endzele (percussion), Agnese Eglina (piano), LSO, conductor
Atvars Lakstigala

Rihards ZALUPE (1983) Sixth Liepaja Concerto for Saxophone Quartet and Orchestra (2013)
premiere on September 20, 2013, at the Liepaja Latvian Society House
Riga Saxophone Quartet, LSO, conductor Atvars Lakstigala

Santa RATNIECE (1977) Seventh Liepaja Concerto for Piano and Orchestra (2014
premiere on April 22, 2014, in Klaipéda (April 23 at the Liepaja Latvian Society House)
Vestards Simkus, LSO, conductor Atvars Lakstigala

Vilnis SMIDBERGS (1944) Eighth Liepaja Concerto for Violin and Orchestra (2014)
premiere on September 12, 2014, at the Liepaja Latvian Society House
Ilze Zarina, LSO, conductor Atvars Lakstigala

Juris KARLSONS (1948) Ninth Liepaja Concerto “Gliese 581" (2014)
premiere on May 20, 2016, at the Great Amber Concert Hall
LSO, conductor Atvars Lakstigala

Karlis LACIS (1977) Tenth Liepaja Concerto “42.195" for Flute, Oboe and Orchestra (2013)
premiere on August 30, 2014, at the Pt, V&jini concert garden in Liepaja
Miks Vilsons (flute), P&teris Endzelis (oboe). LSO, conductor Atvars Lakstigala

Platons BURAVICKIS (1989) Eleventh Liepaja Concerto for Voice and Orchestra (2016)
premiere on July 22, 2017, at the Great Amber Concert Hall
Julianna Bavarska, LSO, conductor Atvars Lakstigala

Arturs MASKATS (1957) Twelfth Liepaja Concerto for Piano and Orchestra (2017)
premiere on March 3, 2017, at the Great Amber Concert Hall
Reinis Zarin$, LSO, conductor Atvars Lakstigala

LIEPAJA

Liepaja is a city on the Baltic Sea coast near the westernmost point of Latvia, known as the “Green Beam"
at Bernati. Liepaja was one of the great cities of the Duchy of Courland, and most of the dukes knew good
music when they heard it. In the late spring of 1919, shortly after the proclamation of the Republic of
Latvia, a steamship named the Saratov, anchored in Liepaja‘s port, served as a refuge for the Provisional
Government (actually, its first government) of the new republic, which had temporarily been overthrown.
Among the statesmen on board were future Prime Minister and President of Latvia Karlis Ulmanis. At
about the same time, composer Alfréds Kalnin$ sat on the beach in Liepaja plotting his opera Banuta,
which had the honour of becoming the first Latvian opera.

A few decades after the Second World War, Liepaja developed into Latvia's capital of rock music, and this
‘city of wind’, as it is often referred to, became associated with long-haired, guitar-playing youths who
brought a harsher sound to the nation’s popular music. Imants Kalnin$' Ei, jas tur! (Hey, you therel),
one of the Soviet Union's first rock operas, premiered at the Liepaja Theatre in 1977. To a certain extent,
Liepaja has also been a cradle for a popular wave of Latvian singer-songwriters, at the forefront of
which was the illustrious Liepaja native Austra Pumpure.

Liepaja’s personality is so strong that one can visit the city - even settle there for life and be very
useful - but never become a true native. The real Liepaja-ites are only those who were born there.

Furthermore - the Baltics' first philharmonic orchestra was born in Liepaja in 1883. Today's Liepaja
Symphony Orchestra is the spiritual descendant of that first orchestra. Bach had his Brandenburg
Concerti; Haydn had his London Symphonies. Now Liepaja has its dozen of Liepaja Concerti.

The Liepaja Concerti were a commission by the city for twelve Latvian composers to present their
reflections about Liepaja. The first compilation of Liepaja Concerti was released in 2017 on a recording
published by Odradek. The double CD included the works by Rihards Dubra, Eriks ESenvalds, Juris
Karlsons, Karlis Lacis and Vilnis Smidbergs. The compilation in your hands right now is the second
edition of the Liepaja Concerti.

The goal of this disc is to show the world a music that is rooted in the rich soil of Latvian culture, and
then invite the world to evaluate whether these sounds also capture the attention of those for whom
Latvia is merely a beautiful contour on a map or perhaps nothing at all.

Latvia can be told about through poetry, prose, documents, memories or observations. It can likewise
be done through the country’s sounds. In fact, it is easier to share such wordless information, and the
associations it calls to mind are much broader. However, just as with language-based works, musical
compositions also demand a level of interpretation. Some texts (works of music) can be converted
internationally, while others bear significance specifically (and only) to the place where they were
created or from where they originated. Both are of equal importance, because in the end everything
weaves together into a single web of information that pulsates around the globe.



PETERSONS

Kristaps PETERSONS is one of the most original thinkers among Latvian composers. Although heis a
conceptualist, he nevertheless Keeps the music in the foreground, and his compositions are constructed
using an especially individual style exuding an immediately recognisable beauty.

Pétersons studied double bass and composition at the Jazeps Vitols Latvian Academy of Music. He is
currently a musician with the Latvian National Symphony Orchestra and Kremerata Baltica. He has
also been a concert producer. P&tersons won first place among young composers at the Rostrum
composition forum organised by UNESCO. In 2012, his composition was premiered by Ensemble Modern.
He has been nominated several times for the Latvian Great Music Award. P&tersons’ opera Mikhail and
Mikhail Play Chess won the Great Music Award for performance of the year in 2014.

Pétersons about the Second Liepaja Concerto:

“What's it about? The main vision is an individual's game with her own imagination. This individual is
personified by the soloist, her imagination is the orchestra. The structure of the piece is developed like
astring of resounding spaces in the form of a Mobius strip: B-E -E-C /C-A -G-B.It's a space that is
impossible to escape from - just like a person cannot escape from him- or herself.

Road map. To enter the piece, you must use your sense of hearing and listen to each instrument. The
timbre of each instrument is like an untamed animal. They cannot be tamed, they will not obey. | can only
create conditions or environments, or spaces, in which everything these animals do creates new and
different content. When you listen to the piece, pay attention to these environments or spaces, and listen
to what these timbres are doing.

What awaits the listener? Among other things, | use noises as musical sounds. In this case, they are
noises linked with wood. This is nothing out of the ordinary in contemparary music, but it could seem
unusual to uninitiated listeners. You know, it's kind of similar to the work of Visvaldis Ziedin$ - who was
at one point a newly discovered, sensational artist from Liepaja - in which everyday items are included
in the artwork, thereby gaining a different level of meaning. | was very astonished by the show of
Ziedin$" work at the Arsenals exhibition hall. He was a special artist. Although he was no great innovator
on a global scale, he had a powerful message. And that's why | inevitably dedicated my Liepaja Concerto
to him.”

Petersons’ Liepaja Concerto is constructed in the following manner: the initial cadence. or solo section
on B, is followed by the orchestra's introduction. In the third minute, a lyrical cello solo begins Stage 1;
by the sixth minute. we're into Stage 2; in the eighth minute, we enter Stage 3: and already a minute later
it's Stage 4. The tension and tempo increase and a pulsating rhythm appears, without which P&tersons’
compositions cannot be imagined. Stage 6 begins in the twelfth minute with a slight retreat in the form
of a small cello solo in the company of percussion, bass clarinet and double bass. In the fourteenth
minute, or Stage 7. the orchestra overtakes the flow of information with angular gestures. This is
followed by the finale featuring a cello monologue accompanied by percussion and double bass, and the
piece ends with the above-mentioned B-D -E-C-A -G-B string of notes. That's it.

Visvaldis ZIEDINS (1942-2007) lived his entire life in Liepaja. Society only discovered his art, which

did not conform to the canon of Soviet art, in approximately 2012, when art historian leva Kalnina
researched and wrote an exhaustive book about Zieding. With the help of like-minded colleagues,
Kalnina exhibited Ziedin$ original artwork in Latvia and Washington, D.C., as well as in Estonia, where he
was the first Latvian artist to have a solo exhibition at the KUMU museum. Ziedin$ believed that the study
of reality was "an amalgamation of chemical, mechanical and biological truths” (from the exhibition’s
press release), and. in a quite Western-like manner, his artwork lived between the realms of op art, pop
art and abstraction.

PEtersons’ Liepaja Concerto should be listened to on one of the small, unevenly cobbled streets of
Liepaja that ends at the tram tracks somewhere near the railway station, at a time of day that's neither
here nor there, while seemingly alone, but seemingly with another person.

Kristine BLAUMANE is one of the finest Latvian cellists - a soloist, chamber musician and principal cellist.
She became the principal cellist of the Amsterdam Sinfonietta in 1999 and played with this orchestra
until 2010. Since 2007 she has been the principal cellist with the London Philharmonic Orchestra. She
has recorded several CDs and received the Latvian Great Music Award twice (in 2005 and 2007). In
chamber ensembles, she has performed with Isaac Stern, Gidon Kremer, Yo-Yo Ma, Yuri Bashmet, Leif Ove
Andsnes, Nikolaj Znaider, Oleg Maisenberg and others.

DZENITIS

Andris DZENITIS is one of Latvia's finest and most important composers. He composes in almost all
genres of music. He has an extraordinary feel for symphonic and woodwind orchestras, a close affinity
for the human voice, a long and good relationship with electro-acoustic equipment, refinement in
chamber music, and ambition when writing for larger groups of musicians. He enjoys long conversations
with listeners. In his music, the aggression and drama of youth is increasingly being replaced by the
clarity of maturity. Dzenitis is also a demanding yet sensitive teacher of composition, acoustics and
other music subjects. He received the Latvian Great Music Award in 2006 for his oratory Fides. Spes.
Caritas and in 2014 for his Saxophone Concerto.

Dzenitis says: “It seems that the root of all suffering, torment and misunderstanding is the dividing of
any single thing into two seemingly different things. The body and soul, the human and divine, good and
evil, beauty and ugliness, the ethical and unethical, love and hate - the extraction of these concepts
supposedly implies something higher and lower, ideal versus undeveloped, without even permitting the
possibility that EVERYTHING is basically ONE and unaware that it is our every breath and our own life that
is the true God, which exists within us instead of somewhere in a mysterious heaven. The essence of

the ‘Duality’ concerto becomes apparent in the voluminous cadence that sets in following the extreme
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anarchy in the middle of the composition in which the orchestral material transforms into a tuning of the
instruments. This cadence forms the cohesive substance between two worlds, after which the contrasts
are no longer as sharp and pronounced:; this is now a different space, a different field - the next step
closer to unity and peace.”

Dzenitis’' "Dualism” can be listened to, for example, on a Liepaja tram that leads from a Tsarist-era
factory to apartment buildings dating to more recent times and stretching along the shores of the lake.
Or one can stand on the pedestrian bridge that stretches across the railway tracks. Or go to the seashore
and surrender to the brisk wind. But no matter where one is, the cadence - or grand solo section - which
begins in the 20th minute and lasts for almost ten minutes, seems to shake out the listener's last
capacity for resistance. And then at one point the interrupted dance of A minor and A major inklings,
inlaid with Dzenitis’ favoured tritone intonation, becomes a clear-sounding B major chord, and in an
unexpected peacefulness you realise that everything around you - the bridge. tram, miniature railway
signals. dunes, old-time villas, wooden houses, latticework, Liepaja itself - everything exists in some
sort of strange harmony that will end along with the gentle banks of strings and the monologues of
muted trumpets. But we will have earned that moment of beauty, which in contemporary music must be
discovered at the very core of the labyrinth, behind the hedgerow of abrupt dynamic contrasts, piercing
seconds and explosive symphonic mass.

Vestards SIMKUS is a beloved pianist in Latvia and Europe and is the winner of several international
competitions. He has also performed in the United States, the Middle East and Japan. He is a two-time winner of
the Latvian Great Music Award. a holder of the Estonian and Polish state orders, and a winner of the Forderpreis
at the Rheingau Music Festival. Simkus has recorded eight solo albums; he gives solo concerts and also
performs as a soloist with orchestras. He has composed two piano concerti as well as chamber music and

solo piano works, and his music is published by Schott Music & Media. Simkus received the “Lielais Kristaps”
Latvian Film Festival Award in 2016 for his original score for Laila Pakalnina’s fitm Ausma.

MASKATS

Arturs MASKATS is a new-romantic romantic who with his music draws a world that is almost ideal,
slightly aching, rather vibrant, a little bit old-fashioned, generously illuminated by the southern sun and
surrounded by midnight mystery. His compositions feature large intervals, skillful orchestration, catchy
melodies and the presence of a worldly sense of tragedy even on the lightest pages of a score. Maskats
has composed an opera, songs for solo voice, choral music, vocal-instrumental and symphonic music
and is also well known as a composer of music for theatre and film. He has received the Latvian Great
Music Award four times.

Regarding his Liepaja Concerto, Maskats says: "It was written in the autumn of 2016 and later that winter
at the recommendation of pianist Reinis Zarin$ and the Liepaja Symphony Orchestra. The concerto is

dedicated to Zarin$. It is precisely his outstanding musical talent, strength of character, depth and
refined perception of the world that provided the most stimulating keys while composing this work.
He also contributed many valuable suggestions during the rehearsal process and supported the work
with his creative approach based on exquisite feeling. It was truly a joy to work with this artist, who

is so important to our musical culture. The imagery of the concerto is interwoven with motifs from
and references to the work of the brilliant Spanish poet Federico Garcia Lorca and the passionate
Andalusian attitude regarding life and nature. Might this be the exalted duende? The power of Love
and Fate?”

The springtime rain dances evoked by Maskats' Liepaja Concerto should be danced on the rooftop
terrace of one of the multi-storeyed buildings along Dzintaru iela, the moonlight should be surrounded
in dance beside the yachts along the Lively banks of the canal, and sunrise should be greeted on the
doorstep of the Holy Trinity Cathedral.

Reinis ZARINS is a London-based Latvian concert pianist and one of Latvia's most notable talents,
amaster of deeply considered interpretations, a soloist, a chamber musician and a participant in
international conceptual projects. He has won awards at eleven international piano competitions and is
a three-time winner of the Latvian Great Music Award (2011, 2013, 2015). He has performed in Latvia, the
United Kingdom, the United States, Lucerne, Amsterdam, Saint Petersburg and Moscow. He has recorded
six albums, featuring the music of Bach, Beethoven, Brahms, Volfgangs Darzin, Licija Gardta, Liszt,
Schubert and Jazeps Vitols. Two of Zarin$’ albums have been released by the Latvian Skani label.

VECUMNIEKS

Andris VECUMNIEKS is one of most erudite classical music experts in Latvia. He is a professor at

the Jazeps Vitols Latvian Academy of Music and a superb teacher of students both young and old.
Vecumnieks is also an experienced conductor with outstanding, original ideas about how to bring a
spark and new life to well-worn classics. In his own music, he is theatrical and enjoys playing with
styles, genres and musical instruments, but he can also be unexpectedly serious, dramatic and
secretive. Nothing is as simple as it seems.

The artichoke. A beautiful flower, like a lush, blue aster. The fruit is like a jagged water lily, like a
sharpened cauliflower. Actually, the artichoke is a giant thistle. It is a royal plant, supposedly used only
by the most privileged classes of society until the 18th century. It eases a heavy feeling in the chest,
improves liver function, helps against atherosclerosis. Ladies, if you want sons, eat artichokes!

The birthplace of the artichoke is the Mediterranean region. Therefore Vecumnieks' Liepaja Concerto
has a bit of a French mood. This is not, however, Paris or Le Havre - this is a view of the turguoise blue
Mediterranean from Nice or Cannes.
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The concerto’s structure is concentric. The first part, “Graziozo I", opens the curtain with the sunny,
sparkling foundation of F major, which then turns into the even sunnier D major. Soon A major enters
the scene, only for everything to return to the beginning. In the second part, the orchestra is silent while
the women play a waltz that, according to the composer’s notes, should sound sentimental. The third, or
middle, part rushes past like a fierce toccata. In the fourth part it is again only the trio and waltz, but this
time not at all sentimental. And finally the fifth part, which recalls the triad-like structures of the first
part.

Vecumnieks comments on his Liepaja Concerto: “It is a five-part cycle that, considering the artistic
charm and attractiveness of the trio’s three young women, is written like a game or holiday distraction.
The meanderings of the musical material in the second part are entirely binding. The original version
was for woodwind orchestra, which, long awaiting its premiere, eventually transformed into the
“Venetian Sentiment” version for two pianists and was even supplemented with a version for two
pianists, two flutes and percussion. In the summer of 2013, as | was writing the Fifth Liepaja Concerto,

| adapted this very same musical material for a trio of soloists and included it in the second part of the
concerto, “Con sentimento”. The stylised waltz and French-Italian ambience provide fertile ground for all
of these transformations, because what can be more beautiful than pleasant memories! The fourth part
is an adaptation for Art-i-Shock of the second part of my Sonata for Cello and Piano, supplemented with
a percussion part and made into an aural episode that is slightly sentimental, occasionally dramatic and
lightly philosophical with a touch of irony.”

Vecumnieks' Liepaja Concerto is well suited for a place like the summer garden of the Pastnieka maja
restaurant. It has quite a few people talking with each other, laughter and the clinking of forks against
plates. An attack of wasps takes place during the toccata, but they do not ruin the general mood. Life
is good in a summer garden near the sea, when all that has happened surrounds the present day like a
sultry veil and there are no cares about tomorrow.

Trio Art-i-Shock was founded in 2011 by pianist Agnese EGLINA, percussionist Elina ENDZELE and cellist
Guna SNE. In addition to compositions written specially for Art-i-Shock, the ensemble also plays

its own arrangements of music as well as arrangements by others. Art-i-Shock has performed at
contemporary music festivals in Latvia, the Festival of Latvian Music in Madona (Latvia) and Percussion
Ukmerge in Lithuania. It has collaborated with the Latvian National Symphony Orchestra, the Liepaja
Symphony Orchestra and the Sinfonia Concertante chamber orchestra, with which, under the direction
of conductors Andris Poga, Ainars Rubikis and Atvars Lakstigala, it performed concerti written by
composers Andris Vecumnieks and Juris Karlsons and dedicated to the trio. Art-i-Shock was nominated
for the Latvian Great Music Award in 2016 for best chamber performance. In 2017 the trio was the
ensemble-in-residence at Latvijas Radio. and this residency resulted in a CD that received the “Zelta
mikrofons” Annual Latvian Music Recording Industry Award for best academic music album.

BURAVICKIS

Platons BURAVICKIS is an explosive composer. Yes, he sometimes surrenders to a certain lyrical style.
But on the whole, if you see Buravickis' name on the programme, be careful, because it might mean
disruptive surprises. His work has been described as "aggressive beauty”. In less than a minute. he is
able to change from working-class overalls into a tuxedo. In fact, wearing a bow tie is one the chief
elements of his personal style. Buravickis thinks acoustically. electro-acoustically, electronically. He
composes rapidly. fervently. diversely and impressively. He will definitely show us both existential
longing and sure-footed viability.

Regarding his Liepaja Concerto, Buravickis says: “This music is based in human emotionality, which can
in turn only be manifested through the nuance of the human voice. But it will not remind the Listener of
along song or an opera scene; instead, it will be a purely lateral message about a person’s thoughts,
feelings, fears and presentiments, which in turn interact with the eternal sound of the universe, or
everything living in this world. Human feelings are short-lived, and so is a person’s life. But the world
lives forever, eternally. One person’s feelings cannot influence the global creation process, but the
world's processes literally give rise to a person’s feelings; these processes play with them, they play
people.

"My concerto revolves around the understanding of objectivity and subjectivity. The objective sound of
instruments and the fragile, sometimes even vague, human voice. When listening to the composition, all
boundaries between the objective and subjective are erased - the world can also be fragile and vague.
The world is subjective, too, when compared with the Universe. The Universe gives life to everything, but
the Universe does not play with the world or with people. The infinite singing of the Universe inspires
everything to birth and life.”

Of course, Buravickis' Liepaja Concerto should be listened to in the Karosta district of Liepaja. Walk
several times around the Maritime Cathedral, or head straight to the sea and hang around the
picturesque, eroding bunkers. When a theme based on a simple third crowned by a descending minor
second and fifth blossoms above the thickening of the orchestra’s instrumental figuration, it will feel
like the moment of humankind's birth against the cool objectivity of nature, and both will exist there,
next to each other, for a good while.

Julianna BAVARSKA has been a soloist with the Latvian National Opera since 2006. Her repertoire
includes Venus, Lady Macbeth (Verdi), Turandot, Abigail, Aida, Manon Lescaut, The Countess (Marriage
of Figaro), Fata Morgana, Leonora (Il trovatore), Santuca, Woglinde, Helmwige and Mariya (Mazepa). She
has worked in the musical theatres of Daugavpils, Tallinn, Klaipéda, Minsk and Odessa; sung Leonora
(Fidelio) at the Lithuanian National Opera; and been a guest artist with opera roles, solo concerts and
solo parts in longer works in Austria, the Baltic states, Belarus, Germany, Macau, Slovenia, Russia and
Ukraine.
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The origins of the LIEPAJA SYMPHONY ORCHESTRA (LSO) date to 1881, when the first philharmonic
orchestra in the Baltic countries was founded. After the Second World War, the orchestra was renewed
under the auspices of the Liepaja Music High School, while in 1986 it became an independent entity and
gained the status of a professional orchestra.

The artistic director and principal conductor of the LSO from 1992 until 2009 was Imants Resnis, who
significantly expanded the activities of the orchestra. In 2010, the LSO was granted the status of a
national orchestra. Atvars Lakstigala was the artistic director and principal conductor of the orchestra
from 2010 until 2017. Gintaras Rinkevi¢ius has led the LSO since 2017.

In addition to concerts in Liepaja, Riga and other Latvian cities, the LSO also regularly performs in Estonia
and Lithuania and has toured Austria. Azerbaijan, China. Germany, Great Britain, Greece, India, Japan,
Malaysia, Spain. Sri Lanka and Sweden.

The International Piano Stars Festival, established in Liepaja in 1993 and having hosted approximately
200 pianists from more than 30 countries, expanded its musical boundaries in 2016 to become the
Liepaja International Stars Festival.

The "Liepajas vasara” (Liepaja Summer) concert series founded in the 1960s was based on the LSO's
desire to host summer concerts. In the summer of 2010 this concert series became a festival featuring
concerts of both symphonic and chamber music.

The LSO collaborates closely with Odradek Records, Toccata Classics, Wergo and other recording
companies.

The LSO has a particular interest in Latvian composers and in promoting their creative work. To that end,
it has commissioned and premiered a number of new pieces of symphonic music. In recent seasons,

all twelve of the works written for the ambitious Liepaja Concerti series have been performed for the
enjoyment and critique of audiences and music specialists.

In 2006, the LSO received the Latvian Great Music Award for its performance of Mozart's opera The
Abduction from the Seraglio and its CD Mostaties, stabules un Kokles! In 2017, it received the Latvian
Great Music Award for best concert of the year for the opening concert of the 25th Liepaja International
Stars Festival, the programme of which included the Liepaja Concerto by Arturs Maskats, included on
this album. The LSO has won the Annual Latvian Music Recording Industry Award six times.

Proof of the LSO's artistic excellence is provided by its participation in nationally significant music
events such as the openings of notable cultural centres. Among these are the "Gors” acoustic concert
hall in R&zekne, the renovated “Zieme|blazma” culture palace in Riga and the National Library of Latvia.
In late 2015, the LSO also inaugurated its own new home, the Great Amber Concert Hall in Liepaja.

Atvars LAKSTIGALA was the principal conductor of the Liepaja Symphony Orchestra from 2010 to

2017. Since 2009 he has been a guest conductor at the Latvian National Opera. He played French horn
professionally from 1997 until 2010. Lakstigala has won several international competitions. He has also
been nominated for the Latvian Great Music Award several times and won the prestigious award in 2010

for best debut. He has been the director of the Ogre Music School since 2017.

With the Liepaja Symphony Orchestra, Lakstigala produced a large number of works by composers from
Latvia and abroad, conducted concerts throughout Latvia and toured Asia with the orchestra.

His work with the Latvian National Opera includes the operas La traviata, Un ballo in maschera, Macbeth,

Tosca, Mikhail and Mikhail Play Chess, The Love for Three Oranges, Eugene Onegin and Puccini's The
Triptych as well as the ballets Giselle, Lady of the Camellias and Three Meetings. Lakstigala has also
enjoyed great success conducting at the Sigulda Opera Festival, with performances of Arvids Zilinskis’
opera Zelta zirgs (The Golden Horse), Giuseppe Verdi's Falstaff and a gala concert featuring Marina
Rebeka.

Critics and music lovers alike have praised Lakstigala's performances with the Lithuanian National
Symphony Orchestra, the Orchestra Sinfonica di Bari, the Orchestra Sinfonica di Roma, the Milli
Reasirans Chamber Orchestra of Istanbul, the Philharmonie Stidwestfalen in Germany and the
Kammerphilharmonie Graubtnden in Switzerland. He has also conducted performances by the Scottish
Ballet in Glasgow, Inverness and Aberdeen as well as the premiere of Nikolai Kapustin's Concerto for
Orchestra with the Orquestra Jazz Sinfnica in Sdo Paulo, Brazil.

Orests Silabriedis,
English translation by Amanda Zaeska
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